2051 -

.

kB 3t == 22 i B PR
Lléﬁﬁﬂ’ﬁﬁ““ﬂsﬁﬂﬂkflﬂﬂ YRS
=5 i

TR - a5 ERFAREZE. ... 5
JIMRIE : 120 E ERE M ARRRAVETL........... 11

= EFAGNT

e
==
- |==]
==
=]

- g
7
=

- [==]
=

- |

FHAZE ..o, 19
BT v 20
BB D .oueererererereresetststststsasase sttt 20

= English information starts from p.21



Actions on Instilling Value to Local Culture Landscape
2015 Taoyuan Land Art International Forum

Handbook

Content 21
=  Timetable 23
= Keynote speech 1: 27

Togetherness by Catherine Grout

= Keynote speech 2: 33
Inter-Local Experience through Art Work Production by
Tadashi Kawamata

= Moderators:

- Margaret Shiu 37
- Hai-ming Huang 37
- MaliWwu 38

=  Speakers

- Wen-chih Wang 39
- Jia-hung Hsiang 40
- Li-Chuan Wu 40

= Residence Artists

- Sakarin Krue-on 41
- Arya Pandjalu 41
- Marvin Minto Fang 42
- Hui-mao Huang 42
- Julie Chou 43

- Yuyo Pan 43



]
i

£~

¥

o

T 320

TG - WERIER R A SRR REE e

REERE

o EHAE 2@z
9:00-9:30 Bl e 22 3 3]
9:30-9:45 BEE N
945-10:00 | BEABEKERAMA S EEGARNS | TRA - BEI
10:00-10:40 %?Eﬁ%l: N EWA R .
SRMEESE,
10:40-10:55 | & ®
EEEED ) .
0554135 | s mnmmagnper, |0 T
11:35-12:00 | Q&A ITHEA =ZEIE
12:00-13:00 |[F =&
A -
ST EESE 1 £
13:00-14:00 SRR B B | fojEEch « FFEE »
EN - 2EE
ERA - SR
14:00-14:10 | ZHKE
A -
10 | EFIBE2: SRR - B - B
T EM R B BES - A%
IR SIEH
15:10-15:30 [
1530-17:00 | PRl A B
R R B ESIRE
17:00- i BR




K\_
o

[

M 2015 #hEH =2 E R 18

i




%
)ﬂT
).

BT E - DEMERRMEEMASIIRAORE

am B RS 7T

MEDBAEREN _FMREME 2% - STELBAIINEIN X ES AR 1E
AT - & - EREERENERTE -

NEHTE - REZWSIDFM - B - HEBMKMESD: - ARELURKES
MHREEPE - Sinik - BEZRBENHEEEER TR - ET2ITEREE -

ZRBMXEAEMERNEEALE - SSRGS BOSMREER LI -

EMEZEMRRAARIZNE G

mEREFEERVBIERRIE " 20T - UEmER R EE A SO RAIR
BS . SHEEGEAIMEREERE RN Z2IMEARMB EHEE - BT EXE
BRENTEHEEE - TNHEFHEFE (2T AZE) (FEIBEREA RS
- BRURBANBRREZEMRFREANNRLE - DIHPIEERNZIMTRIEL
BRETEERES  UEFBEARREARREIL - 2EBENIMIBIMRZMEH
SR ENGE - HEMBUERPFRDUARRIRSEEFNNBNRESE - 2
BB RAINE - —RANEENEEALATRHEE - KETRZ
ETEIRE R B MERNEERRE - ShERNAEGHREENNRIESES -




K\_
o

[

M 2015 #hEH =2 E R 18

i




%mﬂ%-ungE%mﬁmAym%m%%‘aayi

HHEER 1" ERMEIEELE
Lok LUR=E S

SEBPHEBNEE . SEHR "AE (paysage )’ BUEASHIORE - 7%
WA S - IR BIR B ERS T EEIFENED  LEBTE
& T2 BESHRAEFYHE -

HF LI EERIEE/ ) - $51REAT ( Enghien-les-Bains - Ile-de-France ) &%
EifEFREIAN  URRRAZBHEIMNEEZESHMR/NENZEAZ—  BHE
FEMERERASIER %G - IHRAEZEBEMSHE - 2002 FRITE TIFZE8GE -
HEZRE "THHETRNRE - TERBEME . UEWEMERNWHELRR - H
P EE (EMNAZRB) (R - 2002) UK (ERES) (&7 - 2009 ) HaE

g e BB 2HE 7 30T SEs By 488
SifRERRETE -

ERTLTHRERRZEERBOBEXEZE L EZ B ( Ecole nationale supérieure
d'architecture et de paysage de Lille ) ##E=E2 -




£
;—’Jﬁ ;

s 2015 HEI RBTE R HIE

=X MIEEZEE

SIMNBMRETHEBRARNHBINRITEZICESE - BENRL - JURER

B - BollZ  MTPREHREESE F—ENE ESYEERREEE  £X
BEEAERER AR EXRENSY) - RECRK BEBURABNEINEE -
OIDIRECRIE - BB ZUAEHREN—E D - LBEBSARAMARTIFEXK - &M
B2 -MERSEREZNESEZRFRIEEFENS N B2 FENEEE - 22

EHFRENE - AR TRI—E7

=1EE5

ENMA—E2EtE 2 - BBTHB=EEHRE - 58 EREENELENZX - 5
BB Z R/ ER - BB PV EEBSEN=EER . —RUBUE BRFTER
AR (HREMANZNHEER ), — RS EEmYELREAE TSN
M5 - ENERZ VRN E MBS EHESKE - Bk - TIFERRE ( NETE
HBBEALEFS ) FEERRAZ ELE (situation ) EEREERIKEME A
ERVERE  LEARIE—EZEREABRULERMEESHRRMA - MAEER
e—EtF - ERFSEUARMNCURMANE TG  SHEISIEENX
REE FRREE ( BREEZ B EMSRIRETE  £8 - ABURUESESEH ), &
—EERKENEBEATBHNAABE - B2ERK - FEMA - BEELZIR
- BERESIEHHES -

HRMIBIRZ2HERER - MRITET PIRVEGEFEENR - E=E8RF ( 2 - 7
MiER ) A EBEBRME2MRTENEY  ERRZEH2Fm - —E8
B —EEE- - —EEEMNAI - —RBERBZH A - 2 —5HE - BHEE
tHREAZHIBIE ( EREZEZTEFTEE ) NEELNIRLES - HEITA
IR ARBEGERURAZRETERREZRINK -




S
ST - MEHERRILTE A ST B 0505 aLb,L

BREM  BEENMERRTE . TEEEM ? HMANHELERZEZME ?
MEEAREMRAIR N - HMESE | IR ZIRITE HEWHHF? 2B
S 2IMNRIBMIFR S AREL BENEER ? £l RASFREMNEE -
SR MRERIRE - A8 —EAAREARITHEBINREE  mBHETEZZ2IN -
UREMOHHMEERE REEZAEMRXNEE BWER -  SESHETERN
AMELFER @RS - HEMHREGEUKRIFEZ BRNEE - 5168 EB iR
SPAEBANRG  GE THEMNERE  MEN B EARMERRHRNTS
B RBAHRBEAIDEINREE - BFE  BEEEBKR I BEEEEENES - EIb
BB ENME— LTS - ROBREMRZMRVRIE -

— LS E - HIAURFER I

2005 AR E® ™ (Lille ) B—REIERSGE - 7l A ( Nishikawa Katsuhito )
EARTAZLENEER - AOMEZRNEBERM F —BARBETE - HPiEE
EENREZR THERA—BHNRE - BWRFBERER (BRUKBARNE
2 ) URARERREE (26 - 8% - Haiik  BEEE  WEEL - B8LDIK
THAE )~

5 —EHE - TREZ K - M ( Jean-Christophe Nourisson ) B/ H 21 Bt
mE T ARNIEE - & 7RI ( Villeneuve d’Ascq ) BB ERE R — 1REY) 2 B
AHBEESE MRS @AY - REMNUEERS U MBREB 7 EEMERN
o PERHERE

H)IFIS R A BESRAMER  FHZER - LUKMBEBRELERS I - M1
HEEEULUEGARERREZNZER - BliEgAtMBEBRBRTEE - HEARR - &0
FEREFRGM - BHEMARRIERDEE - LB FmElHSRBIR - BHA

ZEARHEEMERZINRKSRE - CMEEEZ[N—872 - eMEBRES
B -ME - Z2itmttARIMBERZESE - BORLBEANFTEREZBENRZ G % -
EHEEMAEZEFENEE




*’:a
e Jﬁ

ﬂ-m‘m‘_' 2015 #hEH =2 E R 18

Hth2iXBtEUEHENERNBRARNTZE - BEMERSE - IR
( George Trakas ) LA A S B —EEHIBIENGHES - & 7 B —HHEHIRE -
RER  BROEBEE BEURMPBRSHEEENER  tiEECTEEAH
oo A DR MM ENEEY - BRURSEMNEEECEMBITEMTR
AOES) (22 IR B KBS B Ei AR M B R B T A L. - DASESEIE ) -

RERHEERYUENRMDAEN L SIEREEHRNMOIE  TEBERT - &

BEABHEREUBGIZE EERAARABNEE - B - 88 - RER
F4RE - (5E R ( Helen Mayer Harrison and Newton Harrison ) f1E % N EKIEE
EIREM - T H5E ) SEFUEIRMSRAEEE - A AWEER U REEM
FRTEE - PITHIIRER - WEZHEZEZAM (ER - A8 - RBXES ) oY
i (B2 ) HERN - UHENZBRIEET® - thnEE=l - B
MEFHE AR RUKBEIRE - ERMANEMETE - MR - tANEREA
EMEROATHEE  MEEVSEUEURENZTE - thFEE_EN AL
KEEM I LHEER - N EmERBIERCRB/EENRE RS TENE
MHEHRNAS @ CEREBEININREASEERE -

\\);t

EEAURAHKSECRRA/EE  EEBREZBMNER - BEXEN
( sustainability ) M Z WS MEREETEZT - EMABE—RLEAESINEE/0E
B 178 - RIREIRAOIVA ; EREERIBR BE - £EMRIENERE

WS HETENHES  RENANBRIR - WMHRAEE—BAHRSEE -E—HHR
RAERBREMEERRERE  Z—HERNBER BELAZH L 2ITRZ - tfILER
AR HRR ( BERFNMLER ) REEEREE - SR RERBZIEIELAZL
SR RIEREERT - EXR BiTEmEZJLUM - BEAEEZ—EYH -




.{ »
)ﬁ-r
[ 3

21511 - DIEMERR(EE A SOt SR RES «a@-a.,
RRBBN—EI D RES - RPERLEBNXG Lol ERERIBEERE -

WIHRLE - th—ERERSAFm& T BRNITHAG G RROMEFE  BRHHE LW

HBIZ -

—E "5, BEERUL RIS ANIRSS ( Akio Suzuki ) RIRRIEZE BB AN —E 7
MEERRE At MAREEHE - 2R (AZEBEME ) JUZE—E
RRE NMSZHMA T FEENREIT -

e - ZEHTRER( Lani Maestro )EBZFEARRE L —EMBEIT A " BIRMIE( ethic
ofcare ), FNLEAR - BEEFRHERE A% 5% 12 TF 28 - =EH
MRAINRBEAKSE - MIEHHRURMBNERMYE - BALERFETCUEDR

\\)tt

et

SHGTENNEE

MRBMAVLEREELSN G FIERAY - LRI REZHAELS - BERB/EE
HMEAED - HPIRBWEFREEMAZEM  ERMECHER - MR
fE= AERENEEMBFABREMS -BESED WAHRN—ED mEE—IE:
EE NEERZERR - Y TR - EVEENHE—=F

E2HM (BRERENENSE ) BEMANFEEmEE —HEIE EEEETH
BEF EMARSERMSIEA—TELAKSE - EEZ[ERE - BRZ2ARZIF
BRERAER  HEAERECEMUAEREFREABRNES - B8E - EBUAZZMNAIN

-BETHREIENEIRE EtERRRITEIME B %R - WG RS
WAL AR AR RSB FTEE D ZEBH - WU —2K - 2ITAVEEER - BEBIR
RN PIE SRR EMEGER  SLUABRIETHEISHRE( AL )
tROEE -




K\_
o

[

M 2015 #hEH =2 E R 18

i




%
S

ST - DBMERREEMASORARE st

i

Sl A E R M A BRAYER T
JIMRIE

i
&
JEid
ﬂﬁ
N

AXERA)IRTEEESSNNESACHSERENE - Al 20EE
AXHRRHFSERRYE  CHNERURNEESHBE -

fthEFmiBHEiMER - EHEEE - HRE - EL - 18 - HELE X

LA - A 2009 FRBEZEMNTAGTE - AL 7 "CIAN fEth B RE
fli#484 : CenterforInter-local Art Network , - FE£ - SBIEREIRSINEM N AL
BAETE - 5 BN ALBRIENAMBIRFNORE  WHREBIDSEE
A E R -

11




/i

Elll=4
e 8EvD WIS BEWEYHS®  i0° N—LBNXTWK (B KO R ERRICNK
o © s v E IO WHRON—L28H0 NS BE) SO0 By <0 ZiI0USERE
HE - <3 . ’ WPR—LBOHKRTNE  PIHEUBEOEIR N <Ty | B0 BR
Be SIS # e » SAD) BB HUES —LREDADOIUL W 1EKES IS
ol SEEST  NQ SREROuECHRe CEERHANRNOCT RVESAMOLIRKE
= [ W= m = 10AY” HEQEERER : & KBURIOEDVIRES
jall 0| = iy T sevve BSPREQHDERY 1 UNEOER?
5L HED|E 5 B ACEROANS  RUV HEUSENK
I BEEE,) S EBNUUC BNGEE  EOEPOICLOC SO IREL
K 3 T 0 & UBEPKEQSNNERE  SENQQON-LUEE  MHLDY) UEEN.
|l Hosbe A7 OPHSHSE WROME  UCBEEHUR  $R0 DOON-4k
3] Sggs ~>  SUERHDUIHO B0 [E<SHRE ] A
— M % w_,m ® ﬂ [P CONVOHSESRECE SRUSHEEVER  REWe
NG EReiy M OS0UN SRS FRR0) BISUEOY -
m a B2 P A-f  SOUSRKELICLY JERUEREDNGC K ECRGY SR
T O 4oE DS OMEONYY ON—LHEE EHP0| POCRIEPIIY HE
= ROEUSUEAEVVAY EHEAENA0NEND RVOHHOUNSTEL
L 2l memEovowemss L OUSOEOW ORI KRROBIVER PVIN® ROVRINRE
S W #| psabn—t bomEY S OPETISOUBE MIILAON N—L18 NAN-WEHO< A0
m o 8] @cun-camepns _ 1082 EEERIOUA WAUSTERRINC | KA RS
o B 2o ponusguse s PR DAY USREY  HOUENEZHTERS ViIARRE BEUES
[ o g| 3z wesey 2xec P ERSGUECHHUER pErse WK ER KENUETEOHN X
H N q | spruzaoyiy B0 BVE<REHD SIIORBRIAEINIC EEWRDMEAERL b
AR 111 ISR I0° KITHBINSE HUP (SN 0L PBKRS
— _ PRCOPV HEFONN PESEINCHSHL EX
|_|_ = gé_.&umﬁﬂwﬂk o E?ﬂmé@oﬁo U< Y REMEONEE
< . ST PR B RREERION®
= SEPGH O LEQRE
o < M LaEz P P
= x) A m ~Q B3¢ LREDPIN EUHEE
& = By ZiES. NGB HHR0R
g R = 1 ENEEE VNPEQHS EEHT
Gl it B ADUPMESORAC §
= £ B K sTerd g YENERINI AU
ﬁ_ﬁ HA m ﬁﬂwmw wORES M b=
Bk <H % el 8 PR BON—LRERE
= iy Hego= pOE | ENECAC }
@ _“& # LREES WRIMHEOREE" 1WE
o svm : 8 H¥2 HEEKSIVE NI
= ‘ BE (BB
n qa # RS
o
y XN RE
&
—)
{mg

A

o I

[_

ity

f

=

=h

g fthiEZR

452
s
=

1A
7 EIKS A EEANAS

fES

2

=
[==]

1

Pa
|

&) e /E /Y

etialiss
5

=

"

=+
>N
V

3]

Al

a

Z

=
=

~

%

A

[_

il by
ity

/.

f
12

BREE

48

=

=h

b
45

N

7
N

0

{

4

)

o

ZI S E R

ERRBIP - tE

Z
=
R

=
A

WHE A AL —#ERAMAE - M

hElRSNEE AR
ERIR

L

" B

ERTMEIE

x
A

KIMRIEE
 IERMMREE

|_-

ity

1

[===)
=

/.

0

e
=
=

S

=

TEARNAHEER.
RE

+
jm|

JIHRIEFTEESKHIZ

AR
0

A

|



21511 - DIEMERR(EE A SOt SR RES M

FREIZE - JIZRBE2RMEMARYIRN - HEEMESL - T HRIEZEFEMEIE - it
2T 2R B REE - BEMEBINIARGE - RSN HEIZIRER - H18 - /&R
RZNERERER SR SHRBRARNAR EA2EREEREE ? 7
TS MREWEARR  AEHEHEREE - A2 NRWOBELEIEERER - 4

2 REBEZBEAENREEEMIE ? niHELEREVHEEARNABRER

AL -

2R HHUARLEREZW BREASZLIRER - RSB BESERNE - (&ih
AALTOUEMRIRREE  TRIEFRESAER—2  RIERBER - 2im &Ik
MFEER R HFRIEYLE MEENZNCUEBEMAVERF  BHHEES
LASEHE -

R FEEERERER - BEEABREZBMAREE M B
NERNEM IR RENES -

BHREERRREREER - EEBNRERCFZIESEIR - MR LEIRR/ME
ifE AR S RRES L AR - BRI AR PRUIT BERESET O - ERFmAVARE
FOAKK - BB tRA/ZEMT SUEHREE -

"RHNFREREARZRRSEH TN - BUELY  HEEMAAR—ERA - ZEAKR
MERAR ARHFEES LF MMBIEE 2RI OEERER - A2NEF
REWNER AN - HENSEARERIRHIA—RELIE - MRS - SR TIELXE
HIEBZEPNA - REBTERITRAOE  REBCHLSE -

13




ﬂ-m‘m‘_' 2015 #hEH =2 E R 18

NRER : WK EBBERZEZTE -
ABPHEBRBECHEMEBR "EANAHSE., -

HIREMS  FRTHEASGAEE  MIEFRARARST 2ENAE - B EERR
B P ENRE—EARERESE  BRAGEERZEAMBENTLE - ©£2
RAET S - DEM—FFEWIE@BENR - BERAERD BRI - MZ2EMER
B SRARRBERBRITEE -

"REAEHEEEENELRE  THPP-EEERFMGE - SHBRERKELR
& - RERBEMTED - EERARS T 2RERE EELENMERBRER
BB - WVEMFIEERZE - ERERIRR - DE—RETHE - EMRET =2

WEZE -

14




SIFHTE - UEMERREERASIE RIKE

BAEZENMMNERRABEER2NER - ERUBEE
REBERBESE - MEBRARBRINENE  WBSRESH

BEASMRE - thEEBEAFRBEZARET] - TEBX
| 14N - RET SIS B AR AL - ST
EITEE - W LISUETFES nEESIEmEmEIEE
mzs  RRSFER  OFREHRBNERIEHESE
BHTRNFENZERNER - TER - BXLHEPE
I EEEBE - AREENZITER  EmEREEE

ZELENEZBARE - BIERDESNHESBRBIENT FELURIERETF - &N
MAKERLEENLE -

AU TRRBEELZIRBERME - BE2MKXENETE - BERSUERIRET - #E
MAEZ T ERVIER - SRR SR A - SIS  BRBENREXE - (1

BIRISZITEKERE WA - WISERFSBEREMETR - SFHEIR -

=815

HEBUSIEHEARRK  BAEERZTEAREAR
BISDEZMAURXBIEEBRIREPIRE - WiKE
BMEAZEZNENZEREE2ME—LERE - WIFE
BREBIMEHEESLRELE - tEFNMEBEES N
MEEEFNEEESREZNED - thRFTEFHEEY

Z - FARZEEES  ERDURE  BEUHEUKRESMSE -

15




‘?{g &
aten 2015 HEME BRI R

S5

S HAER G - RENEEALEER BB -
80 EHRE M BEBIAE  TIRZEH
ZHHBAE -0 FRBRASILEER - §
4RI - FESESR/EMRI% - 2000 ERKIE
FRABENEE - BIFEREHETE
BT EMEA G TURENER - REEA
FREEFREHEER  Ab8ER - TA=
e 1B creRy - MEEETOAERENER .
HohmatE TR "BIEEBESiHTe" X 2013 FREaHES
BTALE - 2014 £FB "BEHBRENBH—SBLERR - WEERI(LE

MEEEWED - REBREZEREL S B AR ISR BITH T -

16




SIFHTE - UEMERREERASIE RIKE

EXE 1959 EHERBEES
2001 EHEHEER - W2 HUBIEAR A
- MhEOYE R IESM « B - 3B
YEREITDBER MR B - R H T RNET
BHE - BT ERRAEE IR E B —5 -
wen B TEINEE - BFEETMTEEER - MHER
| FE%  AENEIMARTA - RSB
Bl - FXEMERBREMNE SR 855  BtEEtmEs - FEE
XEMERPIEEEE MLt R AEEY BEREE - BT EthHENE
FMEEREN D - MEABSHIER  RED 82 SERH  BRERBE - B

AETEER - TRREBRERE - EMtSHEHEERRKEKS HESE -
CELN

BEEXERIEANTRMCEZASE L SHSA
WER BEREA/HANES - ERIRESE - Xt
Mzt - B 2001 EXESENTFEELEREEEH |
BEBBEPOAEHEEFTA (ORFEUEESE )
2002 & " iRl iSimiE , A% E] - 2002.2003
FEXNEESHERREEEXZTFER—SXHE
BEERPOLFEEIHAN 2003 FENREHRABIRES -
T TAAAREE " PEREE L ABRE - 2003 FESZEHAE T BT ERBRLRE
ZEBEBREBENE SIS ZEEER/A - 2004 FEXES(HBRARES Kith 77 XL
TE-BRXTHPLOEESA -

alile

&8

17




?i;' »
baly]

ﬂd}i‘iﬁ. -
e 2015 HEREHERRE

REE

EFAREXEDVEEFSA
METBUR U EEETIEHZE
MEHUEEEZ R
PEEEMREEES TG

BB eEEEAFEMEEE

B EHEES
Te2RERT—B/NtERCER SRR
Am AT AR EEEWRIE

HEVNE BT EEE
hEHRTREESEE

18




(B,

&
%5

BT - DR RE A ST B0 e

e S E

nFF
)

MV FM - BB EBRUSFEEMAIRBNF A - HFKIXE
REBHER - ARFHEMBES BMERIEETSH - 183U
R OERBRIENIIES S - RIS REMENEE -

PEEcn - FEE

SRR - R EERMNENANLI - BERRE
ZRENET - 2O ERSEEME BRI FHERER
WEE)  REEMNE - LM EBXCRRE - Sttt =2
o WETPEEEREMNAXEE  ENEE "is, PXEMNE
EMEARZREMHRA -

SBZARE

SMFCEMER/CEZEENENR - BERERMBNEMNR - &
BIfFEBRI "fa .1 NF A RIS ABTEm - ZREHE
hEIREA - BRI ENZREIRN  SHEEBEEXE B
SRR S R AL B RVERRL - ARV EmRE

i A A HEEIRVFT IR -

19




H: 2015 phEth =200 B R w18

B s ERE AR BT RN
Sl OB R - S RS TR
b EAHEAA B T —BEEE, KR
0 5 sERTBEASNEIED  ERRED
i EHEEER - BEERERBMEENES
KB - EEBREROTEEGNE -

Hﬁq-u-

BMRFBZRAEHR(LE - BRBMRFESIREREEE -
ERCIFHRBARERRBRE - ItRISEHSER - FE8E
HEAE  REFEREREEREENRE - TELARKM
SBE P APEBRERRENEIZERR -

&t

S EPHEREZBMNEEE - N "EENBIK , FEES
BENDEBRERKEE - IR EHER KR RREMAE
PAFE 3t B8 T AV RE 1R L R AR 3t R 2 4i0 8 o IR R RO IR AR £ -

20




Actions on Instilling Value to Local Culture Landscape
2015 Taoyuan Land Art International Forum

Handbook
Content
= Timetable 23
=  Foreword 25
= Keynote speechl: 27

Togetherness by Catherine Grout
= Keynote speech2: 33
Inter-Local Experience through Art Work Production

by Tadashi Kawamata

= Moderators:

- Margaret Shiu 37
- Hai-ming Huang 37
- MaliWwu 38

= Speakers
- Wen-chih Wang 39
- Jia-hung Hsiang 40
- Li-Chuan Wu 40

21




i) .
@74 .. 2015 Taoyuan Land Art International Forum

m—
:

Residence Artists

Sakarin Krue-on
Arya Pandjalu
Marvin Minto Fang
Hui-mao Huang
Julie Chou

Yuyo Pan

22

41
41
42
42
43
43



Actions on Instilling Value to Local Culture Landscape

Forum Timetable

oicReleseleielol Participants check-in

OicEelonleisl Opening remark

Introduction of 2015 Taoyuan Land Art
Program

Keynote Speech 1:

Togetherness

10:40-10:55 WEICELS

Keynote Speech 2:

Inter-Local Experiences through Art
Work Production

09:45-10:00

10:00-10:40

10:55-11:35

11:35-12:00 WO

12:00-13:00 WHtsle)g

Panel discussion 1:

13:00-14:00
Art from Our Daily Life

14:00-14:10 M=if=r:1

Panel discussion 2:
(Lfereisiilol Characteristic and Landscape of
Taoyuan

ilsileiisielol | Tea Time

Roundtable discussion:
15:30-17:00 :
Taoyuan Landscape Festival Outlook

17:00~ Farewell

23

Representative of Taoyuan

City Government

Margaret Shiu

Catherine Grout

Tadashi Kawamata

Moderated by Huang Hai-
ming

- Panelists:
Wen-chih Wang,
Arya Pandjalu,
Yuyo Pan,
Li-chuan Wu
- moderated by Mali Wu

- Panelists:
Sakarin Krun-on,
Jui-mao Huang,
Julie Chou,
Chia-hung Hsiang,
- moderated by Mali Wu

Moderated by Margaret
Shiu



%
s

w7 .. 2015 Taoyuan Land Art International Forum

"r

7N

24




%
, . el
Actions on Instilling Value to Local Culture Landscape »-‘372353

= ".'ﬂ@f,'—--_.‘,_

Foreword

After two years of full-steamed operation, it is time to rethink the sustainability of

Taoyuan Landscape Festival and its future direction.

Just before the forum, 6 artists from Taiwan and abroad are invited for a short
residency into various communities in Taoyuan. They are Sakarin Krue-on
(Thailand), Arya Pandjalu (Indonesia), Marvin Minto Fang, Jui-mao Huang, Julie
Chou and Yuyo Pan. They will lead the communities to observe their hometown
with alternative perspectives, hence to re-discover the correlation of people and

their environment.

“Art as Strategy: actions on instilling value to local culture landscape” Taoyuan
Landscape International Forum aims to investigate art as way to open dialogue for
strategy towards a sustainable society. We are honored to have French curator and
critic Catherine Grout and Japanese artist Tadashi Kawamata as keynote speakers
to share their best practices. We will also hold panel discussions with participation
of Taiwanese curator Margaret Shiu, Mali Wu, Hai-ming Huang, resident artists this
year and communities activists to talk about how Taoyuan Land Art Festival could
be of help for local development, and make Taoyuan a site of choice to present

creative ideas.
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Keynote speech 1: Togetherness

Catherine Grout

Well trained in art history and aesthetic, Catherine Grout is specialized in
landscape (paysage) with outreach in various fields such as architecture,
environment and urban development. She is also independent curator and
have organized many exhibitions in public space to reactivate the sensual
experience in our daily life, such as Contemporary Art Biennal of Enghien-les-
Bains in Paris (1993-2004) and Zhuwei Environment Festival in Tamsui (2002)
in collaboration with Bamboo Curtain Studio. Her two publications in Chinese
“Pour de I'Art dans Notre Quotidien — des oeuvres en milieu urbain” (Yuan-liou,
2002) and “Representations et experience du paysage” (Yuan-liou, 2009) both

have great influence to Taiwan art field.

Catherine Grout is currently professor of Aesthetics and researcher in National

School of Architecture and Landscape in Lille, France.
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TOGETHERNESS

Multiple interests, aims and purposes can be recognized and analysed concerning
the presence of art and of artist in urban space and public realm. Among others it
can be: giving a kind of dynamism or impulse, telling a story, changing things into a
spectacle, symbolising or publicizing a turn, enjoying something beautiful, dealing
with memories, destabilisation of the unquestioned ideas and habits. It can be part
of a touristic management, of a change into the society and the urban planning
and/or of a profound need for something unknown that transforms us. | would like
to propose that one of the most important meanings is related to a certain way of

being, as being-in-relation, or part-of-the-world, situated within.

Three approaches

To develop, | will present some art projects from three approaches. The first one, of
course, is art and artist. The second one concerns the world. | propose to
distinguish three meanings of it: the common world that is the politically goal for the
human world (a public goal without private interests), the “milieu” that is the
surrounding world for each living species and the personal world that is our own
milieu more or less confined to our body or to our family, relatives, work and leisure
(for example the art milieu, the sport milieu and so on). The third approach is the
situation, which is understood differently depending on the context: to think a place
as a situation for example helps to have a more complex understanding than just
as being a site. It concerns the milieu and our relationships to it and to the human
world, it concerns the historical context ant the present moment (including economy,
ecology, social and cultural matters, from global to local view point); the second
context is the personal situation for each person that is related to feelings, age and
gender, health and social condition, present activity and actions.

Worlds and situations are interconnected, and art lives up the connection. Those
three approaches (art, world and situation) can help to question the wish and
necessity of art, art as a work, a process, a practice, a way of being, a help for

thinking anew, and an encounter. They question at the same time the process of
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commissioning, of supporting the work and project within time (sometimes for

years), as well as the relation to the place and people and people to the project.

About art, maybe two main questions are: what is art? Do we need art in our daily
life? In a public context from them another one arises: how to be sure that there is
a wish for art? A wish for art and not for decoration, entertainment, advertising? |
will not discuss here about the evaluation of art, about criteria for its appreciation.
Since someone has encounter art one day, one knows what it is and that it can
transform oneself. | prefer to put into question the relation between art, common
world and milieu and the situations through the attitude of the artist, the practice of
art, the project within everyone involved in it and its experience. This relation
through the experience of the encounter of art nurture the wish for art and it can
correspond to a way to act for a common world and to think it in connection with the
milieu. | am convinced that this happen only through the experience. Therefore |

will present some projects as a way to link to what is organized here in Taoyuan.

Some art projects, methods and ways of being

A hospital was reorganised around 2005 in Lille. Nishikawa Katsuhito did a 1%
project to design the main courtyard for the pedestrian access and entrance to the
building, and indoor spaces following the entrance. The living space was changed
for the people in order to give them another feeling. The artist cares about the
situation (a hospital and a monumental architecture) and about the different
people’s situations (going there to have a diagnosis, for treatment, visiting relatives
or family, learning medicine, being a doctor, a nurse, someone from the

administration staff).

Another 1% project done by Jean-Christophe Nourisson is also a conjunction
between the situations. For what became a public path between two buildings for
the school of architecture and landscape architecture in Villeneuve d’Ascq, he
designed three elements. From their location and orientation, they give a tension in

the space and can be used as furniture.

Both, Nishikawa and Nourisson were attentive to people’s way of walking, crossing

28




o’
>
T

Actions on Instilling Value to Local Culture Landscape jj‘i@

T

the space, being in relation or not with the surrounding and others. They wanted
the space to welcome people in their differences, in a way to propose a place for
the encounter with others. For one it is a peaceful place, for the other a more
dynamic one. Those artworks are visible and at the same time, no one is going
there to look at them as work of art. They are part of the space around. They gave
a quality to the situation. Then, the artwork is not reduced to its own form. It doesn’t

exist really without people’s presence and interrelationships.

Other artists and projects have the same aim with different approaches. For
example the sculptor George Trakas, is deeply involved into a remarkable attention
to the milieu as a complex situation. He begins to relate himself to it, in order to do
a work in connection with the elements, the nature, the wishes of people and their
everyday life, space and time together. He can reveal the richness of the milieu, his
history and furthermore to be situated within, with all the contacts and moves (air
with soil with water with tides with season with animals with fishermen, with workers,

and so on...).

Having in mind the common world helps to recognize, for example, the potential
hierarchical social relationships and to go beyond the prejudices, in order to let
potentially everyone being related to, and involved in, the project as a common
project. Helen Mayer Harrison and Newton Harrison and the team working with
them pay attention to this. The word conversation can resume this attitude. They
explain their approach, analyse and proposal through a conversational mode more
poetical and they organise meetings where people can speak together about a
common interest related to the place (even a territory) and the situation (local
people, people from administration, scientists, and so on). Their attitude is
outstanding as they care about the human world and the milieu. For their art
projects, they say that their patron is not the people or institution that pay for it, but
the biodiversity and cultural diversity. They care about the recognition of both, of
their differences and relation. Their approach and method are references since
many years as it can renew the content of what is a common world in order to
include ecological and cultural issues with the political issue (having the meaning

of the Greek polis not of political party).
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When personal and common involvement is opened to the milieu, to the lived

2015 Taoyuan Land Art International Forum

situation, and to the art, the sustainability is included in the attitude and project.
Then it is no more a key word. It is actions, ways to overcome contradictions; it is

connected to concrete situation, attitudes, life and creativity.

Working on a public project, Wu Mali and Margaret Shiu said that they were thinking
of it as a public utility. This means of course, that public money is used and also
that art is not for art’'s sake. They nourish the project from the situations and people,
including first the community living there. This means also that the art project has
not as a main purpose the realisation of an artwork. Of course an artwork can be
realised. But, it is not only an object, it is also part of the process and connections.
We know the importance of this for some artists, for example, Kawamata Tadashi,
who has in mind the wish that people who will participate in the design and

realisation of the work will develop what he called a “self-education”.

Living and working within the “milieu” Suzuki Akio proposes to be part of the nature;
that means to feel it, to be within, and not to control. To hear (not only to listen to)

can be a good way for being situated, grounded in the present moment.

Lani Maestro develops since years a way of working corresponding to what she
named an “ethic of care”. This is related with a sensuous and political involvement
towards life, people, things, craft, memories, gestures, differences, gender. This
openness to the world and to the otherness of the others, correspond to an

abandonment for any wish of power.

Why to be situated is so important?

If the experience of art may open to the world and to the milieu, as | wrote, this
happens because it situates us here and there. We are suddenly in the surrounding
world and not somewhere else: in our ideas, in our small world, in distance, or
where we want to go. To be situated, to be part of the surrounding world, is
togetherness: being present within people, things, elements, living organisms,

plants.
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If emerges the feeling of being situated here and there, within others and all the
living organisms (beyond the separation of nature and culture), it can lead
potentially to a political involvement (again not related to any political party). This is
only potentially. As the experience of art is very personal, | am not sure it can be
enough for the conjunction with the worlds and the situation. Furthermore, this is
not the function of art. When it is the aim of the project itself, other kind of actions
may emerge related with. The wish for art and the wish of this involvement have to
be shared and carried by people together in the project. Then the experience of art,
of the surrounding world and of us in connection with, altogether, may nourish the

intention of a common (human) world within the milieu.
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Keynote speech 2:
Inter-Local Experience through Art Work Production

Tadashi Kawamata

Born in 1953.

At the youthful age of 28 he was chosen to be a participating artist in the
Venice Biennale. Having since taken part in Documenta and international
exhibitions, he has achieved high acclaim in Europe and around the world.
Today he is an important artist and indispensable presence within a growing
trend in art to value the production process and participation in society and
history.

Kawamata's work transcends the art context and extends to fields such as
architecture and city planning, history, sociology, everyday communication,

and even medical treatment.

2000, Japan Arts Foundation Encouragement of Contemporary Art Awards.
2013, the Minister of Education Award for Fine Arts.
2014, L'ordre des Arts et des Lettres, (Officier)
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Collaborating with Local People around the World

» An abstract of exclusive interview with Nikkei Evening Newspaper
November 215t, 2012)

Japanese artist KAWAMATA Tadashi visits all kinds of places around the world and
builds temporary architectures. He refers to it as “personal public services,” and
joins forces with local communities for implementation and construction of these
projects. The sharing of the collaborative experience is more important than the

outcome, which is Kawamata'’s very objective.

Art Comes from Asking

What | pursue is art that can manifest unique features of the place; in other words,
| am looking for art that is right for the place. “Please come and create for us.” With
invitations by various communities, | have visited towns and villages all around the

world.

Wherever | go, | always interact with local citizens and study local history before
conducting art creation. | believe art comes from asking. Through the questions
asked by me, a foreigner, the local features will emerge. For example, let's say the
village is known for apples, | will ask, are the wooden cases farmers used to contain
apples in the past unused and stored in warehouses? I'll ask them to collect the
cases, or try to pile the cases up. Or, if there is an old community nearby being
demolished, | will say to them, there must be lots of unwanted building materials,
let's make use of these discarded materials and try to assemble them into a

structure.

Of course, people may not always listen to my suggestions, and sometimes there
will be some friction. However, it is through this kind of opportunities that the local
citizens can rediscover history, and get more people together to exchange opinions.
Art is like spices; without it, life goes on, but the important thing is how to use art to
further enhance and exhibit local features.
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Pile Chairs up into Corridor. Connect Buildings with Wooden Bridge.
Kawamata’'s Art is on the Edge of Architecture
Traditional buildings are limited by various regulations, and even when you have
interesting proposals, it is not easy to carry them out. However, my artworks will
eventually be dissembled and removed, and they are temporary structures. This is
why they are granted permissions. The scales of the works are limited, but on the

other hand, | enjoy full creative freedom because it is art.

My works rely purely on physical labor. Men and women, elders and children, we
try to get everyone involved. | mainly use wood because it is easier for people to
work with, and around the world, wood is a more popular and relatively cheaper
material. School dropouts, unemployed, and inmates, | have worked with people in
all kinds of situations. People who complain about the laborious tasks and refuse
to participate in the beginning will always open up, and share with us their stories

eventually.

It May Sound Contradictory, but | See My Art as “Personal Public Services” -
Kawamata

To me, whether we finish a project or not, it is not important; what's important is the
process. | once worked with patients of alcohol poisoning in the Netherlands, and
we assembled a wooden trail together. Everyday, we repeated the simple and easy
task, and the trail gradually stretched out over the long construction period. The
point is not the outcome of the project, but what the group of people can realize

over the process of construction.

Currently | am holding an exhibition in Yokohama, and during the exhibition, | will
continue to execute projects. Some kind of construction will always be going on at
the exhibition space throughout the period, and it doesn’t matter if | don’t finish them
by the end. These implementations are only for the discovery of opportunities, and
the ultimate goal is to conduct a certain kind of communication. What | pursue in
my art is to give people the opportunity to converse with one another and share the

time working with each other. This memory is truly priceless.
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Moderators

Margaret Shiu
With a background in economy development and

artist herself, Margaret Shiuis the founder and
director of Taiwan's Bamboo Curtain Studio which just
celebrated its 20th anniversary. It is a residency |
program, and also an international cultural exchange
research and facilitation hub. The studio promotes
public and private support for international exchange.

Margaret's vision is to promote art and culture as vital

components for global understanding, and
local sustainability, by sharing, connecting and co-creating new practices. Local
Action: Global Connection is the mission for the past 20 years. The studio focuses
on serving talents by providing artists with time and space for creative
incubation. Margaret serves as a regional representative of TransCulture Exchange
in Boston. She also works closely with the Taiwan Ministry of Culture and Taipei city

government on cultural policies for support of creative talents.

Huang Hai-ming

Recently retired from National Taipei University of
Education, Huang is still active as art critic and curator,
and also director of Nanhei Gallery, an important

alternative exhibition space in Taiwan.

et ' _ | Huang considers city as a big stage for our daily life and
- i o himself an observer. Since year 2005, he turns the
district around Nanhai Gallery into an experimental arena for the concept, and
finds solutions for contradictions of urban development through micro actions and
interventions. Huang Hai-ming is also a music lover, spending a lot of time playing

instruments like keyboard, saxophone and electric guitar.
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Mali Wu

Born in Taipei, Wu Mali had art education at the
National Art Academy in Dusseldorf, Germany.
Deeply influenced by the social political movement
in the 80’s in Taiwan, she valued the artist’s role in
society. A series of installation works developed at
this time explored from gender perspective, the

historical narratives on home/land issues.

From year 2000 on, she is keen to develop socially
engaged art projects, working with NGOs and focusing on how art can have input

into the public sphere.

Wu’'s works have been widely exhibited internationally, e.g. Venice Biennial,
Taipei Biennial and Asian Pacific Triennial. She has received Taishin Visual Arts

Award in 2013.

Wu is teaching at the Graduate Institute of Interdisciplinary Art, National

Kaohsiung Normal University, Taiwan.
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Wang Wen-Chih

Wang, Wen-Chih was born in 1959 in Chiayi, Taiwan.
He represented Taiwan at the 2001 Venice Biennale
and has been selected in a number of major public
art projects. His work has been exhibited in Asia
(Taiwan, Japan), Europe (France, Italy, Austria, the
Czech Republic), America (United States, Canada)
and Australia. his oeuvre lies in Asia, the land from

which he was nurtured, for art is always an extension

of the reasoning behind where it was created.
Bamboo is of vital importance in Wen-Chih Wang's works, and he skillfully exploits
its flexibility and strength as well as its graphic qualities. A self-proclaimed
craftsman who “puts what he knows how to do into contemporary art”, Wang Wen-
Chih creates works at the intersection of painting, landscape design, architecture
and sculpture. With their succession of changing viewpoints out onto the

surrounding environment, they both appeal to and surprise the spectator.
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Jia-hung Hsiang

Hsiang is funder and executive director of Sparkle
Studio and vice-chairman of Taiwan Community
Alliance. He’s specialized in rural area revitalization,
cultural and creative industry and culture study. He
also has been directors for many special projects in

local regeneration since year 2001.

Li-Chuan Wu

As director of “Fu-kang People andFarming Salon”, Li-
Chuan Wu is also advisor to Taoyuan Culture
Foundation and to China Floral Art Foundation.

She is keen to promote organic life in Taoyuan region.
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Resident Artists

Sakarin Krue-on

Sakarin Krue-on is a contemporary Thai visual artist. His
works are often site-specific installations with traditional
_ Thai cultural influences. He won the Silpathorn Award in
& 2009.

Krue-on is an art instructor, an advisor for postgraduate
students, and the Associate Dean of the Faculty of Painting,

Sculpture and Graphic Arts at Silpakorn University. Krue-on

resides and works in the metropolitan area of Bangkok, although his projects and

exhibitions frequently take him out of Thailand.

He is a follower of Silpa Bhisari. In 2014 he is a professor at Columbia University’s
School of the Arts.

Arya Pandjalu

AryaPandjalu studied print making at the Indonesia Institute
of the Arts, Yogyakarta, graduating in 2005. His work focuses
on social and personal story telling through installation, print
making, painting, sculpture and performance. He used to play
with different medium to transfer and transform his ideas. But §

lately his focus is on working with paper because it is a simple

and unigue medium which can be found in many traditions e

and is above all environment friendly. For him working with paper is like going back

to childhood which inspires him to making art works.

He has participated in the Sama-Sama Mural Project 2003 in San Francisco,
Landing Soon Residency programme at Cemeti Art House in Yogyakarta in 2006,

and in 2010 a residency at Kosmopolis in The Netherlands.
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Marvin Minto Fang

Born in 1955, Marvin Minto Fang is descendant of
Xinwu District's Fang family and active in national
and international art world. With a background of
environmental design, Marvin is very good at
creating fusion in art work from different media

and cultural context.

Marvin was artistic director of Yuzi Paradise in Gui-lin, Guang-xi. He now lives in
Beijing and Taipei. He just re-opened “Romad Museum” that he initiated 18 years

ago as way lead the general public to encounter emerging art expressions.

Huang Jui Mao

Jui-mao Huang is Dean of Architecture
Department of Tamkung University and funder of
Community Action Team. He specializes in
urban and community design, and conducts

many research projects and practices in related

field, such as environment education programs,

civic actions and transformation of public space.

He funded “Community Action Team” in 1993 to be able to take part in authentic
reform in urban area. He has been devoted to many community actions in Tamsui
and helps the local authority to put creative city concept into practice while

preserving the culture heritage.
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Julie Chou

Artist, researcher and writer. Julie has been participated
in “Art as Environment — A Cultural Action on Tropic of
Cancer 2007 & 2008” and took a residency in rural
village Donghouliao, Chiayi, Taiwan. She learned about
organic farming and grew great interests in ecological,
environmental and communal issues since then. In

2009, she took a research trip to Britain on its ecological

art development and published a book of the research
in 2012. Julie has many artist residency's experiences. She also works with

communities nationally and internationally, including Japan.

Yuyo Pan

Born in 1976, Yuyo Pan is artist who lives and works in
Taipei. He uses Chinese ink painting to express the
landscape of everyday life with an over
pretentious elegance. In his latest works with acrylic,
one can see a world in-between the reality and
imagination, and the hero is contemplating his heart
while lost in the urbanization. Ever since his graduation

from school, Yuyo also started to focus on the correlation

between human landscape and local heritage in
general. Some of the results became mural paintings and intrigue people’s
reflection toward the sitting environment. He has participated in Taoyuan

Landscape Art Festival in 2013.
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SRENEEER Events Highlight

BIEHE#AE Field investigation for project planning

» BIN(E/RHERSHER ~ HTERE Visit Xinwu and Fukang areas
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» BT ERTTAIMLERRBE Meeting with communities before artists’ arrival

» BRI ESGETEMESS Project advisor Wen-chih Wang visiting potential sites
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il 3R E£5h Artists getting to know different Taoyuan regions
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